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LYEIO. 



•WHAT NOBAH SAID;"* 

OR, THE REPJiY OF 

NOBAH O'NEAL. 



ducing Mdlle'. Lucas as Helena in the ballet- 
scene. The lady was most enthusiastically 



BX ARTHUB MATTHISON . 



Is it lonely ye are then -without ine '? 

Only wait and I'll come bye and bye, 
For meself 's just entirely as lonely, 

And darling, I give sigh for sigh. 
If the glance of my eye's like the star, love, 

If my voice sweetly sounds on your ear, 
In your own looks of love my eyes brighten, 

And my voice tender grows when you're 
near. 

Sure the nightingale's notes are delightful 

When he warbles at night in the wood, 
And if birds taught us colleens love's lan- 
guage, 

He's the sweet little birdie that could. 
But it wasn't frtim him I learnt singing, 

Not from nightingale, no, nor from dove; 
'Tis my heart in my voice makes the music, 

When I see the dear boy that I love. 

Then, my darling, Oh ! speak not of sorrow, 

To her heart's core, your Norah is true, 
She knows, Dennis dear, that you love her, 

And Dennis, you know she loves you. 
And would ye then wait till to-morrow ? 

While 1 the moon shines in heaven so bright, 
And the lane and the kiss so convenient, 

Won't I meet you, my darling, to-night ? 

MUSIo'lN VIENNA. 



the tenor, while he plays soprano On the 

__ _ piano. This seldom lasts many minutes. 

applauded, the result partly of her decided The door of- the drawing-room is opened by 



It would appear, says the correspondent of 
the Neue Berliner Musikzeitung, that the dis- 
turbances and confusion of the political world 
have found a demoniacal echo in artistio cir- 
cles; in the one case as in the other, we 
see naught save unsuccessful attempts 
at compromise, unavoidable provisional 
measures, and mischievous crises.' The re- 
tirement of Herr Laube, manager of the Im- 
perial Bnrgtheater, .may already ' e regarded 
as an accomplished foot. A petition started 
in his favor by the younger members of the 
company to the Priuco von Hohen'.ohe. 
Grand Chamberlain in Chief, was promptly 
suppressed by Herr Laube, who will leave 
Vienna in a few days. By the way, the peti- 
tion was not signed by Mesdames Haitzinger, 
Hebbel, Gabillon, Herren La Boche, Eet- 
tich, Franz, Wagner, Meixner, Baumeister, 
Arnsburg, and the.. Brothers Kiersohner. 
There is a report in some circles, ordinarily 
supposed to be well-informed, that, simulta- 
neously with Herr Laube's retirement, Her- 
ren Sonnenthal, Lewinsky, and other artists 
of merit, will secede from the company for 
the purpose of opening under Herr JLaube's 
management a new theatre. Considering 
the circumstances of the present period, how- 
ever, it would be ah insult to the brilliant 
tact so often exhibited by Herr Laube to 
suppose there is any truth in the report.— At 
the Imperial Opera-house, Signor Salvi still 
continues to hold the reins of management 
provisionally. But everything is in confu- 
sion, and the house is always empty, if we 
except the evening on which "Bobert le 
Diable" was given, for the purpose of intro- 



Terpsichorean talent, and partly of her ex- 
ceedingly prepossessing appearance.- — At the 
Corltheater, a new comic operetta, entitled 
"Das Gaugerioht," by Herr Zaytz, has 
achieved a decided success, due entirely to 
the fresh and melodious musio, for the 
libretto is merely so much dead-weight of the 
dreariest description. Herr Zaytz himself 
conducted, and was loudly called for as early 
as at the conclusion of the overture, which, 
went splendidly. The piece which pleased 
most in the operetta was the romance of the 
troubadour Gideon, sung with great warmth 
of expression by Herr Eppich. Offenbach's 
new operetta, "Nach dem Zapfenstreiche," 
is to be the next novelty. — M. Bazin's opera, 
"Un Voyage en Chine," was produced for 
the benefit of Herr Bott, at the Theater an 
der Wein. It was exceedingly well received, 
yet, despite this fact, it could not be given 
the following day, as Herr Sw'bboda, who 
played the grumbling son-in-law, was attacked 
by a fit of hoarseness. The continual repe- 
tition of Herr Offenbach's larger operas, such 
as "La Grande-Duchesse," " Barbe-bleue," 
and "La belle Helene," so exhaust the art- 
ists that it is almost impossible for them to 
go through a work which requires a tolerable 
amount of acting in addition to the singing. 
To speak the truth, moreover, the Viennese 
public are so utterly and thoroughly demoral- 
ized in matters of art that they take but little 
interest in a plot distinguished only for good 
common sense and with personages who, 
selected f om our own times, walk about in 
ordinary every-day dres , and carry their re- 
spectability so far as not even to dance the 
Cancan. Though every member of the audi- 
ence demurely acknowledges that an opera 
with such a plot is far superior to all the 
mythological and rubbishing parodies of 
modern days, on opera of this description 
fails to draw, while directly the bills an- 
nounce Herr Offenbach's "Coscoletto," 
which has been performed Heaven knows 
how often, every box and every seat are gone 
before Rix o'clock in the evening. — Herr Bu- 
dolph Willniers has been offered the post of 
Professor of the Piano at the Conservatory of 
New York. He has accepted it. He receives 
$400 for travelling expenses, and $4,500 an- 
nual salary. 

Schwander's Theatre at Budolfsheim was 
opened on the 14th of September. It was 
established by Herr Sachse, a theatrical 
agent, for the purpose of training young per- 
sons for the stage. The bill on the first night 
comprised a motley collection of fragments 
from various operas and dramas, exceedingly 
well given by the aspirants for artistio fame. 
The enterprise bids fair to prove both useful 
and successful. 



Patti, singing all the while; she takes her 
brother-in-law's place at the piano, and now, 
thoroughly excited, studies the partition with 
all the ardor of her artist nature. In two 
days Adeliha knows the music as well as the 
libretto of a whole opera, and performs her 
part in it at the Italiens within a week of hav- 
ing received the score, with what triumphant, 
success we need not relate. 
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* This ohanning ballad Is published by 0. H. Ditaon 
& Co., 711 Broadway. 



The Voge Parisienne gives the following 
details of the system by which La Diva Patti 
learns a new opera. Her brother-in-law is 
her master.' Wherever she resides a piano 
is always placed, in a room next to the private 
apartment, so that every note played on it 
can be heard by her. When a new partition 
is to be learned by her, her brother-in-law, 
without warning her beforehand, plays what- 
ever airs he thinks likely to please her; and 
as though he were only playing for his own 
amusement, recommences the same air three 
or four times. Adelina's voice is soon heard 
in the next room, as it wereeohoing the motif. 
The professor continues and perhaps sings 



The Bev. Sir F. Ouseley read a paper last 
week, at Wolverhampton, England, on the 
"Musical Training of the Clergy." He be- 
gan by saying that he hoped the subject on 
which he was going to address them would 
prove of sufficient interest to secure their 
attention. Great improvement had been 
effected in Church music during the past 
twenty years. Many causes had contributed 
to this. In part it had been caused by the 
increased knowledge and hearty appreciation 
by the people generally of what was good. 
In part it was owing to the improved state of 
education generally; and in part, too, to the 
system which had of late years sprung up of 
special choral teaching. But there was still 
a -higher cause than any of those he had' 
mentioned which had led to improvement, 
for it was improvement not merely of singing 
only, but of a heartiness in singing. A great 
deal was also due to the energy and zeal with 
which the clergy themselves had entered into 
that work, and it was to the parochial clergy 
that they must chiefly look for the carrying 
out of all improvements in the choral services 
of their parish churches. (Loud applause.) 
Sir F. Ouseley went on to show that the prac- 
tice of singing in connection with religious 
services had been handed down to us from 
the earliest times — for instance, our blessed 
Lord joined in the singing of hymns with' 
his apostles, and we were exhorted so to do 
in the Apocrypha, where the harpers were 
harping with their harps. 

Under these circumstances he might take 
it for granted that it was most desirable -to 
improve our Church song, but the question 
arose what ought to be sung, and the way of 
singingit. Clergymen were the natural lead 
ers of church psalmody, and this should go 
hand-in-hand with the professional leader 
whom it would be necessary to engage.'; 
There was, unfortunately, a great want of 
musical learning in candidates for holy or- 
ders, and in some persons there was a natu- 
ral incapacity and a deficient ear for musio 
which no amount of training would ever sup- 
ply. He was the last to say that the person 
in whom such deficiency existed should be 
precluded from entering holy orders, for 
there were many other offices which he couli 
perform, namely in preaching and visiting 
the sick, but under such circumstances' the 
leading of the choir should be left to a more 
competent person, who should be carefully 
appointed. (Applause.) The reverend gen- 
tleman went on to say that few were incapa- 
ble of musical training; then came the ques- 
tion, How could this be brought into being ? 
To this he woidd reply that more attention 
should be given to musical training in our^ 
so'iools. It was true that great in p ovement 
had been made in this respect in schools, but 
stH the musical element a nong the humbler 
and poorer classes might be developed' fur- 
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ther\yith considerable advantage. It fell to 
liis lot to examine the papers of the candi- 
' dates, for middle-class examination, and in 
musical efficiency the average was low, and 
he was instructed to put the most elementary 
questions. He then proceeded to observe 
that in cases of cathedral choirs, the youths 
should be trained by some college tutor, but 
.not brought up the remainder of their hours 
in, idleness, and allowed to run the streets, 
thereby growing up, perhaps, efficient musi- 
cal scholars, but devoid of those Christian 
principles which it was so essential should 
go hand-in-hand with it. He also argued 
that the musical training should be more 
general in our universities, in order that cler- 
gymen might better be able to control, and 
take part in, and learn the services in our 
country churches with musical ability. The 
reverend baronet concluded by throwing out 
the suggestion that music should form part 
of the examination for deacons' orders, not 
as a matter of necessity, but as an alterna- 
tive subject; and concluded his paper amidst 
expressions of applause. 

The Eev. T. Helmore next read an inter- 
esting paper on the subject of "Church Mu- 
sic," with musical illustrations by the choir 
of Lichfield Cathedral, and harmonium ac- 
companiment. The Bev. gentleman, after 
alluding to singing as a means of praise and 
of following out the Scriptural injunction to 
show our gratitude to and adoration of God, 
next referred to the carelessness evinced by 
many with regard to the proper cultivation of 
singing. As a means to praise and glorify 
God it was essentially necessary that both the 
clergy, and the people should learn to sing, 
and _properly cultivate whatever talent for 
singing they might possess. They could not 
expect to hear good congregational music 
whilst there was not a man amongst them 
Who could use his voice musically as a singer. 
He did not speak so much of females, beoause 
as a rule they could always sing better than 
men, whether from having greater facilities 
for it, greater sympathy, and more frequent 
opportunities for practice. He then advo- 
cated at some length the formation of sing- 
ing classes in all our public schools, the ex- 
tension of the system of choral teaching, and 
also the adoption of full choral .services in all 
our parish churches, and thus increase the 
devotional feeling of the people, instead of 
confining such services, as hod been the case 
t jo much hitherto, to our cathedrals. The 
programme was as follows: — Venite exuttemm 
Dmiine, Psalms 136, 137, 138 and 24; Vexil- 
la Regis prodeunt; Elerni Ghrislimunera ; the 
Nioene Creed; Gloria in excelsit Deo; Nunc 
DimilHs; anthem, "Bejoice in the Lord;" 
Gloria laus et honor; Hymn of the Eastern 
Church, "Peace it is;" Corde Nalis exparen- 
tis; anthem, "Good Christian men, rejoice;" 
anthem, " Oh God, Thou art my God ;" 
Greek evening hymn, "Past and over. " The 
benediction was afterwards pronounoed by 
the Bishop of Nova Scotia, and the lost meet- 
ing of the successful Congress of 1867 ter- 
minated. — Church Congress, Oct. 5. 



,Bostock. — Herr Mftller has announced a 
ssries of fourteen subscription concerts for 
next winter, and has engaged, among other 
a tists, Herren Joachim, Tamig, and Stock- 
hausen. 



Leipsio. — Herr Boll6, a pupil of Herr Man- 
tras, has been engaged at the Stadtheater, in 
the place of HerrSohild. 



"DEB FBEISCHUTZ" AND THE SKULL. 



The following story is told by my friend 
Hector Berlioz, which is as wildly sensation- 
al as if concerted in the Wolf's Glen at mid- 
night. I giye'it in his own words:— "When 
Der Freischiitz was first performed in Paris, 
I was young and enthusiastic — enthusiastic </ 
mourir. Weber took my heart by storm. I 
had never heard such music. It drove me 
out of myself — it bewitched — it enthralled 
me. Tuere was then a young medical stu- 
dent in Paris, my bosom friend. His name 
was Eugene Sue. The world has since known 
it. What Weber was tome, Weber was to 
him; we both venerated, we both idolized 
the great Carl. Night after night were we 
in the front row of the gallery. To us it was 
indeed Paradise. We never missed a repre- 
sentation. But tastes differ, mon ami. There 
was a fellow who came there as regular as 
ourselves; but when we clapped our hands 
he hissed — when we applauded he sneered. 
The animal hissed and sneered at Carl Maria 
von Weber ! Was it endurable ? No. Three 
times did Eugene and I fall upon him tit et 
armis, and three times was he rudely ejected 
from the shrine which he profaned. Eh bienl 
mais le temps marche toujours. Our first fer- 
vor for Der Freischulz abated, but not our 
friendship. One night, years after, Sue came 
to see me. He was then in the Hotel Dieu. 
'Guess, my dear friend,' said he, 'who has 
died to-day in my ward ? A man with a 
strange disease of the brain, producing dis- 
tortion of the skulL ' ■ 'Eh bien! and what 

then?' 'Why, the man i* ' 'Who'/' 'The 

old unbeliever in Der Freiscliiitz.' Again 
years passed over, and I had forgotten all 
about the matter. Sue was a great novelist. 
I had charge of the Grand Opera. I deter- 
mined to get up Der Freischutji. The incan- 
tation scene was to be specially splendid. It 
was not until the last moment that I found I 
wanted a skull. Off I set to my old friend 
Sue. The author had not forgotten the Doc- 
tor, and his small cabinet of medical curiosi- 
ties was at my service. 'Take that skull, 'he 
said, 'but for mercy's sake be careful of it. 
Never was there a finer specimen of a rare 
disease. ' Off I went with the relic of mortal- 
ity. Carefully did I place it in its position 
among vampires and owls, and fiery serpents, 
and skeleton horses. It was not until the 
oasting of the seven bullets had commenced 
that a thought flashed upon me. The skull! 
Gracious powers! it may be — it must be — it 
is — it is — the skull of the man who hissed 
Der Freisckiitef I flew round to Sue's box ; 
I told him my thought, and he corroborated 
it. Marvellous is the course of retributive 
justice! We leaned over the cushion, we 
gazed at the mute grinning basin of bone, 
and we said, as with one voice — 'This is Der 
FreiscJtiitz! The music of Carl von Weber is 
thundering around you! and now, skull, hiss 
—hiss — hiss if you can.' " 

< 



Herr Bubinstein, who has definitively left 
St. Petersburgh, has undertaken a concert 
tour through Germany, and has announced 
his intention to give three concerts at the 
Musikverein in Vienna. 

Herr Joachim-has taken the Grand Bedout- 
ensaal at Vienna for the purpose of giving 
three orchestral concerts, and the Musikve- 
rein for three quartet concerts. 

Prachje. — A new opera, DraJiomira, by 
Schebor, has been successfully produced at 
the Bohemian Theatre. 



COEBESPONDENCE. 



Paris, Oct. 1st. 

Dear Mr. Watson - — I suppose it would 
be an impertinence to inquire if you are fa- 
miliar with the heavenly beauties of Weber's 
Third Sonata — you, who were bred among 
the Muses, and have daily feasted, where I 
have only enjoyed occasional crumbs. As I 
am now studying this lovely composition, 
yon wi 1 readily comprehend that my heart is 
so filled with its divine poesy that I can 
scarcely think of anything else; but instead 
of giving you my simple ecstacies, I propose 
to send you the intelligent enthusiasm of 
another — a German, too — which makes it far 
more authoritative, you know. The letter 
which I translate was written from Paris, in 
1828, by a pupil of Wehrstaedt, the old Ger- 
man professor of whom I wrote you some 
time ago, who spent his life in the study of a 
trill in Beethoven's Twelfth Sonata, and who, 
during his long sojourn at Geneva, had never 
seen Chamounix: 

"Dear Master: — I have heard Weber's 
Third Sonata played exactly as you have so 
often told me to dream it. I have at last 
heard our poetry in A flat interpreted by a 
poet. How beautiful life ought to be if it 
fulfilled the promises that this noble composi- 
tion prophecies ! 

"You recommend me to study with Balk- 
brenner, because he plays propeiiy. The 
day that I went to present myself to him, I 
read upon a yellow advertisement on the 
Boulevards, ' Concert of the Conservatoire. 
Concerto in E flat, Beethoven, executed by 
Franz Liszt.' The concert did not take 
place, but this notice made me think that 
the man who could play in public, and in 
Paris, this concerto that you think- im- 
possible, might be more useful to me than 
the author of the ' Efl'usio Musica. ' After 
much search, I found a young man of 
eighteen years, pale and suffering, and who 
appeared to me so extraordinary, that I felt 
embarrassed in expressing my desire to study 
with him, because he had intended to play 
the Concerto of Beethoven. I had been told 
that he gave no lessons — for Liszt is well- 
known in Paris, although he lives entirely 
retired. Nevertheless, he made me seat mj : - 
self at the piano; out of politeness, I sup- 
pose. Finding his instrument horribly hard, 
I played to him only the song of the ' Invi- 
tation a la valse.' He rose immediately 
from the corner where he had been dreamily 
sitting, and inquired with interest what it 
was. He did not know the piano-music of 
Weber. He took the music from my hands— 
the same copy that you remember — turned 
and returned it, and then commenced to 
play it in a manner so extraordinary, and so 
ingenious, that I thought I was dreaming. I 
assure you that Liszt did not know the ' In- 
vitation,' and that all is not false in Paris as 
you said, for this young man is all simplicity. 
I spoke to him with warmth of the Third 
Sonata of Weber. 'Bring it,' he said; 'it is 
decided that we shall study together in 
future; Sundays, at two o'clock.' His play- 
ing made such an impression upon me, that 
during the entire week I did not wish to see 
anything of Paris, and I did nothing but 
study our Sonata previous to returning to 



